THE origin of "Libtissa" dates back to the year 1809-10,
when Grillparzer wrote some scenes of a play entitled
"Drahomira," which was to deal with the introduction of
Christianity into Bohemia during the tenth century.   He
returned   to   the   subject   at   intervals,   and   finished I
"Libussa" in 1847.   Herder, in his "Stimmen der Vb'lker j
in Liedern," had told the story of the advent of the dynasty;
of the Przemysls and the founding of Prague, and Bren- \
tano had treated the theme dramatically.   Grillparzer was
early attracted to the subject, although he felt, as he wrote ;
in his diary, in 1831, that it possessed "a purely intel-;
lectual interest, in which sentiment, or at least passion,;
was almost absolutely wanting."   He continued to occupy
himself with it at varying intervals.

The fate of the play at its posthumous presentation atl
the Bxirgtheater, on the 21st of January, 1874, justified
Laube's doubts as to its dramatic possibilities. The public
failed to appreciate its legendary and symbolic character,
and could not grasp its wealth of thought. As a play for
the stage, its diction undoubtedly makes too serious a de-
mand on the attention of the spectator, while its purely
dramatic interest is feebler than that of any other of
Grillparzer's dramas. "Whenever I read it," says Scherer,
"I feel as if enwrapped in dreams and haze. An uncertain the <fGrillparzer Prize," is awarded triennially to
